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As with so much else, Samuel Johnson’s multi-layered definition of “entertainment” reveals something about a concept that is rarely considered in its full complexity:

ENTERTAINMENT. n.f. [from entertain.] 1. Conversation.  2. Treatment at the table; convivial provision.  3. Hospitable reception.  4. Reception; admission.  5. The state of being in pay as soldiers or servants.  6. Payment of soldiers or servants.  Now obsolete.  7. Amusement; diversion.  8. Dramatick performance; the lower comedy.

Johnson’s list of definitions can be divided roughly in two.  The first four definitions refer to matters of sociability, to the all important practices of hospitality, conversation and social pleasure. These definitions of entertainment all open onto questions of affect, for it is through convivial exchange between individuals that the emotional bonds of society are woven. The final two definitions offer a general and a specific instance of a different set of practices–basically aesthetic--in which representation is mobilized not only to bring people together, but also to take them away from the concerns of the everyday.  These latter definitions offer amusement, whether it be in the bustling realm of farce or in a moment of more private contemplation, as a divagation from the present, where a certain distance is established between the subject and the world that allows for reflection and release. But these two branches of the word don’t exhaust its semantic possibility and Johnson reminds his readers that a third, now vestigial, set of concerns is implied by the word “entertainment”: namely, the state of being in pay as soldiers or servants.  The incursion of this other meaning, whose implicit connection to pain and subordination is seemingly at odds with the pleasures afforded by the other connotations of the word, lies at the heart of this course, because over the next twelve weeks we will be examining the integral relationship between sociability, amusement and the performance of martial subjectivity during the turbulent years when the American colonies successfully seceded from Britain’s Atlantic empire.


At one level, the objective of this course is straightforward: to examine the notion of entertainment at a moment when it would seem most difficult to achieve.  As the men in pay as soldiers to the Crown were losing the war in America, a series of remarkable celebrations, social events, amusements, diversions and dramatic performances were staged in London and Philadelphia that attempted to speak to the historical predicament of what amounted to a civil war in the Atlantic imperium.  As numerous historians have noted, the most unsettling thing about the prosecution of the American war was that the combatants had fought side by side only fifteen years earlier in the Seven Years War to end definitively French colonial designs on North America and to limit severely French and Spanish aspirations in South Asia and the Caribbean.  Out of that first global war emerged a new kind of imperial state, beset with problems of management, and a new kind of British subject.  As the problems of governing this new global empire reached a crisis in the 1770s, Britons were suddenly confronted with the perplexing situation of dealing with rebellious subjects whose investment in notions of liberty and property were almost the defining characteristics of the British polity itself.  As Lord North and his ministry attempted to put down the rebellion on the far side of the Atlantic, the political and social world of the metropole showed signs of fracturing in increasingly disturbing ways.  From the political turmoil associated with Wilkite calls for reform, through the truly terrifying eruption of ethnic violence during the Gordon riots, Britain was plunged into a condition of social insecurity.


What does it mean to entertain and be entertained at such a historical moment?  This question is the starting point for this course’s detailed analysis of the spatial dynamics of sociability and performance both within and without the theatre.  We will be looking at architectural plans and at newspaper accounts of celebrations.  And we will be looking at how these events were re-mediated in theatrical space.  As the course unfolds we will have to confront complex problems in the commercialization of culture and the embodiment of patriotism itself at this crucial juncture in the history of the Atlantic imperium
Required texts:
Richard Brinsley Sheridan

The School for Scandal and other plays
Oxford
0199540098

+

a course packet available at the bookstore

Recommended Texts:
Secondary readings will be assigned throughout the course.

Evaluation:

Close reading assignment

15%

Seminar



30%

Final Paper


55%
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Tentative Syllabus
Garrick I: Patriotism, Sociability and the Body of Actor
1. The Stratford  Jubilee

David Garrick, The Jubilee *

David Garrick, “The Jubilee Ode” *


Lichtenberg, re. Garrick in Hamlet*


Dreelman, Dobson, Roach

2. Wilkite performances

Routledge selections


Brewer

Party Time: Women’s Bodies in the Country and the City
3. The Fete Champetre 

“Oaks Gazette Extraordinary”*

Robert Adam images

John Burgoyne, Maid of the Oaks*


Russell, Lady Ab

4. Declaring Independence


Sheridan, The Duenna

Thomas Jefferson, The Declaration of Independence


Derrida

5. The politics of effeminacy

Thames Regatta*

Dibdin, The Waterman*


More, Percy*



Wahrman

The Theatre of War: Maidstone Spectacles and Pennsylvanian Adaptations
6. Camp Culture

Sheridan, The Camp*


Frederick Pilon



Russell, Jones re. Camp Culture

7. Republican dreams

Thomas Paine, The Crisis

Joseph Addison, Cato
 Cato at Valley Forge


Shaffer

8. Gothic fantasies 

Mischianza

William Home, Douglas
Garrick II: Patriotism, the BODY, and the space of theatre itself
9. The body of the actor 

Garrick Funeral

Richard Brinsley Sheridan, “Monody on the Death of David Garrick”

Richard Cumberland, The West Indian
10. Counter-history 

Richard Brinsley Sheridan, The Critic

King, The Prophecy
Celebrating Loss: Performing Masculinity circa 1783 

11. The Cracks in the Foundation

Hannah Cowley, The Belle’s Stratagem
Hannah Cowley, Which is the Man?

12. The Living Dead


Alexander Hamilton on Major Andre


Freneau, Major Andre

Boothby Party


Benjamin Rush

Anna Seward, “Monody on the Death of Major Andre”

Martin Myrone
