  ENL 5236-01   

Restoration and Eighteenth-Century Drama: 
The Ethnographic/Autoethnographic Imagination in 18th Century British Drama 
PURPOSE OF COURSE:

 In his recent book, Staging Governance, Theatrical Imperialism in London, 1770-1800, Daniel O'Quinn argues that theatrical representations of the empire in the eighteenth century had an autoethnographic, as well as an ethnographic, function. Dramas about Britain's holdings overseas during this century, he suggests, were central not only to the construction of the colonial Other but also of a British Self increasingly imagined as heternormative, white, and middle-class.

In this class we will look at popular dramas from a cross-section of different genres -- comedies, tragedies, farces, comic-operas, pantomimes -- to see how the stage participated in this ethnographic/autoethnographic project. We will analyze how Indians, Turks, Africans, Irish, Scots, and other colonized peoples were represented in British drama during this crucial period of expansion; how these representations might have worked to re-define class, race, and gender relations within Britain itself; and how these representations changed in the light of such traumatic events as the loss of the American colonies and the East Indian crisis.

REQUIRED TEXTS:

(Please note that some of the texts the below are in online editions);
· Sir Robert Howard, The Committee, in Sir Robert Howard’s Comedy, The Committee ed. Carryl Nelson Thurber (Google E-book free)

· Aphra Behn, The Widow Ranter, in Oroonoko, the Rover and Other Works, ed. Janet Todd (Penguin Classics; Bookstore)

· John Dryden, All for Love, ed. N.J. Andrews: Methuen (Bookstore)

· Thomas Southerne, Oroonoko, ed. Maximillian Novak (Regents; Bookstore) 

· John Gay, The Beggar’s Opera and Polly, ed. Hal Gladfelder ( Oxford World Classics; Bookstore)
· Isaac Bickerstaff, The Padlock: A Comic Opera in Two Acts (pub. Wiley, New York, 1825; Google E-book free)

· Isaac Bickerstaff, The Sultan; or a Peep into the Seraglio  (pub. Jones, Boston, 1847; Google E-book free)

· Richard Sheridan, The Rivals (Dover Thrift edition; Bookstore)

· George Colman, Inkle and Yarico, with Remarks by Mrs. Inchbald (London. 1808) (Google E-book Free)
· Hannah Cowley, The Belle’s Stratagem (in The Meridian Anthology of Restoration .. Plays by Women ed K. Rogers (Meridian; Bookstore)

SECONDARY READINGS 
Secondary readings are listed on the syllabus and are available on Blackboard (under “Secondary Readings”).   

EVALUATION

Research Paper 1, including conference and 1 page outline – 50% (8-12 pages, 


double-spaced)
Research Paper 2, including conference and 1 page outline - 50%  (8-12 pages, 


double-spaced).
Conferences.  As you will see from the syllabus, a conference will be scheduled before each paper is due. For that conference, you should bring me a one-page outline of your paper that includes: (1) your working thesis; (2) a bullet-point description of your argument; and (3) a working bibliography 

Schedule

Week 1 (Aug 25, 27) 
INTRODUCTION:  The Restoration Stage and the War between the Three Kingdoms 
Puritans, Cavaliers, and the Stage Irishman 

Howard’s The Committee (1662) Act 1, 2
Secondary Reading

Rey Chow, from The Protestant Ethnic and the Spirit of Capitalism, pp. 30-35 

Week 2 (Sept. 1,3)  
Howard’s The Committee (cont.) Acts 3, 4, 5
Secondary Reading

Burke, “Integrated as Outsiders: Teague’s Blanket and 

the Irish Immigrant ‘Problem’ in Early Modern Britain,” in Eire-Ireland 46:1–2 (2011), 20–42
Week 3 (Sept. 8,10) 

Africans, Orientals and Loving Men on the Restoration 





Stage 





Dryden, All for Love  (1677) Act 1,2,3





Dryden, All for Love, Acts 4,5

Secondary Reading:





George Haggerty, from Men in Love, 1-11, 23-31.

 Edward Said, from Orientalism (1-9).

Week 4  (Sept. 15,17) 
Rakish Women, Native Americans and North American 





Colonists on the Restoration Stage




Behn, The Widow Ranter  (1688/89) Act 1,2,3                





Behn, The Widow Ranter, Act 4,5      
Secondary Reading:

Jenny Pulsipher, "The Widow Ranter" and Royalist Culture in Colonial Virginia,” Early American Literature, Vol. 39, No. 1 (2004), pp. 41-66
Week 5 (Sept, 22, 24) 
Southerne, Oroonoko  (1695) Act 1, 2,3 
Southerne, Oroonoko   Act 3,5
Secondary Reading:

Diana Jaher, “The Paradoxes of Slavery in Thomas Southerne’s Oroonoko,” Comparative Drama.  42.1 (2008): 51–71                 
Week 6 (Sept. 29, Oct.1)
Collier, “Short View of the Immorality … of the Stage”

Steele, The Conscious Lovers (1722)
Secondary Reading:

Wilson, “Bevil’s Eyes: Or, How Crying at The Conscious Lovers Could Save Britain” Eighteenth-Century Studies, Vol. 45, Number 4, Summer 2012, pp. 497-518
Week 7 (Oct.6, 8)
“Laddish” Masculinity, Highwaymen, and the First Pirates of the Caribbean (Ballad Opera)

Gay, The Beggar’s Opera (1728) Act 1, 2, 3

Secondary Reading: 





Colin Nicholson, “Bilk’d of Virtue: The Beggar’s Opera in





Writing and the Rise of Finance (1994)

Week 8 (Oc. 13, 15)    
Gay, Polly (1728) Act 1, 2, 3

Robert G. Dryden, “John Gay’s Polly:  Unmasking Pirates and Fortune Hunters in the West Indies, Eighteenth-Century Studies (2001): 539-47





First Paper Due: Oct. 15
Week 9 (Oct. 20, 22)  

Chinoiserie and Ethnicity

Play: Arthur Murphy, Orphan of China (1759) (print text)


Secondary Reading: Hsin-yun Ou, “Gender, Consumption, and Ideological Ambiguity in David Garrick’s Production of The Orphan of China (1759),” Theatre Journal, Volume 60, Number 3, October 2008 
pp. 383-407.

Week 10 (Oct. 27, 29)  
“Outlandish Englishmen” and Africans at Mid Century
Play:  Charles Macklin, Love a la Mode (1759)

Secondary Reading: Michael Ragussis, “Jews and Other “Outlandish Englishmen,” Critical Inquiry 26, no. 4 (2000): 773-97.

Bickerstaff, The Padlock  A Comic Opera in Two Acts (1768)
Secondary Reading: Julia Carlson, “New Lows in Eighteenth-Century Theatre: The Rise of Mungo', European Romantic Review, 18.2 (2007): 139-47


Week 11 (Nov. 3, 5) 
Caribbean Planters, Fighting Irishmen, and the Late 18tth Culture of Sensibility
Play Richard Cumberland, The West Indian (1771)  

Secondary Reading:

Jean Marsden’s “Performing the West Indies: Comedy, Feeling, and British Identity,” Comparative Drama  42.1 Spring 2008 (first part).
Week 12 (Nov. 10, 12)  
Sheridan, The Rivals (1775) Act 1, 2, 3





Sheridan, The Rivals Acts 4,5

Secondary Reading:



David Haley, “The Literary Origins of Sir Lucius 




O’Trigger,” in Richard Brinsley Sherida, Impressario


Week 13 (Nov. 17, 19)
Colman, Inkle and Yarico (Act 1


Colman, Inkle and Yarico (Acts 2, 3)

Secondary Reading:

Jean Marsden’s “Performing the West Indies: Comedy, Feeling, and British Identity,” Comparative Drama  42.1 Spring 2008 (second part).
Week 14 (Nov. 24) 

Conferences: Tuesday
NO CLASS: Thursday, Thanksgiving 
Week 15 (Dec. 1, 3)

Hannah Cowley, The Belle’s Stratagem  (1780)
Secondary Reading:

Elizabeth Kowaleski Wallace, Theatricality and Cosmopolitanism in Hannah Cowley's The Belle's Stratagem,  Comparative Drama Volume 35, Numbers 3, 4, Fall/Winter 2001-02 pp. 415-433 

Exam Week     
*Final Paper Due: Wednesday, Dec.9
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